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Interform and Procedurality in Digital Literature

Shuen-shing Lee”

Abstract

The paper explores interformation, or how representation and
simulation interlace in digital literary works. Representation is the
core form of expression for old media while simulation is primary in
new media. Unraveling how these two means of expression
intertwine in digital works is a task of digging deeper into a poetic
dimension only lightly discussed in new media theories. This
excavation steps away from comparative approaches to the issues of
old and new media, of analog and digital media, domineeringly
prevalent in new media theories such as N. Katherine Hayles’s
“intermediation” and Jay David Bolter and Richard Grusin’s
“remediation.” Both of these theories, founded on the differentiation
of medial properties, attempt to lay bare assorted ways that old and
new media mix, combine, or integrate with each other in a work.
Mostly focusing on forms of representation, their discussions shed
little light on the understanding of forms of simulation in digital
works. To address this deficiency, the paper places emphasis on the
two forms of expression and their interforming, instead of on medial
properties and their intermediating or remediating. The paper further
categorizes forms of simulation into two types: inner procedure and
outer procedure. Thereafter, works are cited and analyzed to
exemplify the procedurality embedded in them.

Keywords: digital literature, intermediation, remediation,
interformation, interform, simulation, procedurality
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[FF R ZRY a5 TSR 2 R A, -

IR ﬂ'ﬂé‘%%%?ﬁéurﬂﬁ%%‘w 200 I R (i
HIFIZSRERRVARS < By FERLT g 1E (immediacy) - 77
ST A K AR R RO T T e Y
EA = HFJ\ 7, (2000: 272-73) - lﬂﬁipu{ RIS 7
* (immersion) A= 7 ot lgﬁ}jﬁ (J. Yellowlees Douglas ) A
Pﬁ?}*ﬁﬁ ( Andrew Hargadon ) J[IF=<t-Sai ™ posidy « F o — [mEruE
FOFSE SR L > S 3 BT I PP | R R R

® {RZLHR ( William S. Burroughs ) A7N0 FRBHEB X FBESR , Y MEMR
E# (Brion Gysin) SERRSERIAY K EREAKERNAERLRXEL
—EER, EAEY. 4. EHrEUA "TLE, K mMESHEFEETRE
AHYFBIME (addictive nature ) 231 , BEE : 3'(—?—7'}4].{%6 TEH1E L ( “lock”)
ANBE | WEHHEANEES|IEEARRENERBEEXTRFE.
BT ES , HAMERNTIRELHME , 7 TRENFHEGOES, , FER
BEEUBSHEFERBESHENR. LRI , ﬁi%ﬁﬂ‘—"}%ﬂ\ﬁ’ﬁuniﬁm%% =
T, (“process” ) , BEBESHENITHEN. 22F Jennie Skirl (1985: 49),
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B A VB9 SN 4 (2000.03) T
EFTIF=, (2000: 154) - 57 @j@_j@ﬁﬁ%?ﬂ[ﬁr (hypermediacy )
IPFET 2y T AR T T B R R Y (20001
zn>owa’%ﬁ%@ﬁw¢mﬁ%§@ﬁw’ﬂmmwwﬁ
Wilias TUNBYBEY | B P ST T« SEE ARG - R -
By iﬁ?}f—iﬂfj% T Y ﬁﬁiﬁiﬁ}ﬁ%‘ﬁ%fn’?“w%@ ’
= hE] T TR R RS T > bl *‘JE'IiF%Ef TE
RS a s T BRPRPCRg > OHEE BR R o B T E
Fﬁ[pf&‘ﬂ%‘s ) TEJJ‘:BE”A’@%(bIock) Fiat FL » o | 5T R (e
p@ﬁj(‘eﬁ:ﬂzl lﬂﬁiﬁjﬂ/:ﬂﬁ fi* 78 £ Fjaﬁ (engagement ) fmﬁ
AR BN E BTG TR R S
o JHTEECSpH PR 2 ?“HUI{#@L—?.' iﬁ?}i‘[‘i’fﬁ‘}i‘zﬁ'f'f’dﬁ
(AR S R A - Ao 35 9R 2 h 0=, (2000: 154) -
PATH W SBURTEHRg 0 S 0 S 3 s
T TR T - S B R
1% - Pl (9-d ZU%L)  (Donnie Darko) | {affe fr gy - 3¢
IR S - AL PR RIS
A EHHTFIRTH] - B S i g Jifﬁ P& &J TH P ERE
M*‘E‘ﬁ%?gffdﬁijﬁ TERYTH G o [ 2 B [*FTJJF R e
[P E]%JFE LRI Y~ PR SRR A - T
IR S I3 S R P TR
HILH’EHI‘ > Rl PR ™ BRI 7 °
j*qﬂj ﬂi ‘éwkﬁﬁl]ﬁﬂm yéj EEE T f\%’;%ﬁgﬁ[\f&
(¢ metamedlacy ) PR g4 o Hydr o ?F,ll%’ﬁﬁ‘ PEA = %“&%Jﬁﬁ'
T AR o PO A R e AR R R fgg%
BRFREETF 1 =ppu7% (medium about medium) = = E'IEIU{’%ZI%'J‘%E

¢ BEROSEERIREAN LSRN EREEEES (2005 32-33 ), BEURER
BERCEEHFTERBOMRILER  YERIERBEPHEEEBMERN
HBERMENERTE  BicEFEEABENSEHEED,
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R PR g e PRSI~ ) O R A A (fiction
about fiction) > (Y[ ¥k > — {hE ~ ) (If on a Winter’s Night a
T Artic i | X T

Transcript from the Middlezex Tunes-Digpatch December 29,
1985
Anticle ID) T356367,1988.35, 13,0128

OBITUARIES

SPARROW, ROBERTA ANN
(1887-1988)

Bl 1 FARARTER Dk > TR G % I E R ATR -

2 . - Microsoft Intemet... [M[=] E3

if you have been here before,
enter the Level 1 password.

e —

otherwise praceed here
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B AL RO 54 (2010.08) T

Traveler) f’ %Eiﬂ I Sl — o F] e g i (Stuart
Moulthrop) (% Tfiﬂ‘?ﬁ‘r {8E) (Reagan Library) ﬁ]ﬁ%ﬁ%?ﬁf‘eﬁ
SR (E Al G R U E CR ﬁnuﬁ%&
FEY AT BIRCRAR - SRR R UPIE R Y S e
ol - Y A pUESESE lﬂﬁ.&%ﬂ/ SN T e
I&?J UL LN s AR UG A R A R
(CIRIE A= S Rl e e S l&%ﬁ%?&llﬂ: A) R o R
FE o TS M J{%lé‘ﬁgﬁ <<3:7F‘4~ﬁ5n*[[3"§’“>> FUI&F%?PJ CHIf)
BT GRS [ b ISR R
ALt TR AR SRR e CERIEIT D )
PR IR TSR RUNY =
W@ﬁ%ﬁ@%ﬁm#&~Wﬁpm%ﬁﬁ@iﬁﬂﬁﬁ
PR QAR PRV S o o (155 PR TR - ~ PR R SR
(1) RV > B RLEST L wgmmwu;mm%viv
- I MEUR A ﬁ%?ﬁ‘lfﬁﬂ‘%ﬁ%?ﬂ[ﬁ%‘ﬁw fisg FF' RV F R
eie s e I ERNNES | aC R R T
U ;L:r»’r%‘iﬁf[ﬂ CE F['> AR R A
HFE P gw(ﬁr CURLF R YRR iy VPR Y S 5y
(I~ FRARE PRy S 2 S S P B P9 [P
gﬁ#ﬁﬂgupﬁ , :ﬁgﬁ A Eﬁ%ﬁfiﬁflfj}kﬁ‘@\l s FIgL <F\$PF'I> ;_hgj
?F,gzﬁllyﬂ[ft Flj IHT JE@THU%V o ;_H R Il Lo -
s E'H?pﬁflﬁglf’f%fﬁjﬁﬁ F‘Fﬂﬁ [ﬂt‘}lﬁﬁ* ‘*J}%P—Fu)ﬁfgﬁrﬁ
S R O e (T ) R R P Lo
oS RSN SRR N 2 2 e ﬁJF&’”EI . E[ﬂﬂirﬁjﬁ@ FIpoE
L W“ﬁ'§2%”¢’E'5J%ﬁ¥?%‘[? o (N R Uit FIPLE
PR I | < AR - SRS P SRR I Y ey
TEFERL SRR R AR P RS R
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PR TR o SRR I A () -

'Will she disappear? That day has passed like any other. T said to
you, “Be careful. Today is a strange day” and that was the end of]
it. I had written impassioned letters that expressed the urgency of]
my situation. I wrote to you that that it would not be forgivable,
that it would be a violation of our exchange, in fact, a
negligence were 1 to fail to come through. To hand to you the
consecrated sum of your gifts, the secret you imparted persistently
and without knowledge, these expressions of your will that lured,
and, in a cumulative fashion, became a message. In any case, the
way things worked. Incorrigible. Stops and starts, overburdened
nerves, cowardice (Is this what they said?), inadequacy, and, as a
last resort, an inexplicable refusal. You asked could I build you
from a pile of anonymous limbs and parts. 1 rarely slept and
repeatedly during the night, when the moon was in my window, 1
had a vision of dirt and rocks being poured over my chest by the
silver spade of a shovel. And then I would wake up with
cverything. It was all there like icons contained in a sphere and
beginning to fuse together. When 1 tried to look at it, my cyes
burned until I could almost see it in the room like a spectral yellow

fire.

A street, a house. a room.

Will she disappear? That day has passed like any other. T said to|
vou, “Be careful. Today is a strange day” and that was the end of]
it. I had written impassioned letters that expressed the urgency of]
my situation. I wrote to you that that it would not be forgivable,
that it would be a violation of our exchange, in fact, a criminal
negligence were 1 to fail to come through. To hand to you the|
consecrated sum of your gifts, the secret you imparted persistently]
hrough clouds like sculpted snow demons. My fortune had|
said, You are about to cross the great waters. But how, now, to
begin? After stops and starts, overburdened nerves, cowardice,
inadequacy, inexplicable refusal, after everything, she is still here,
dreaming just outside the door, her affirming flesh beached in bed|
as the windows begin to turn blue. And what can now be said
about this sleeping remainder? Her face is a pale round moon. She|
had a vision of dirt and rocks being poured over my chest by the|
silver spade of a shovel. And then I would wake up with
cverything. Tt was all there like icons contained in a sphere and|
beginning to fusc together. When 1 tried to look at it, my cyes|
burned until T could almost see it in the room like a spectral yellow|
fire.

|A strect, a house, a room
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ayﬁ%ﬁgﬁl DAV IR Y S 4 (2010.03) T

B 3-1,32 M- 40 ¢ cocriminal - 3 > € 3l422 3

FEAHZFR T o B0 s et g et ) BIE -
%ﬁ%ﬁwa&’W%%ﬁﬁ%ﬁﬁﬂ?%%@wm%’m
RO R BRI o (R [0 5 R
Fpbiie > (8T oI SR TRA 15 > IORL TR
SR T e OSB3 FOEE PR R B
PRI A s S5 PR BRI A R R R A
IS 4 ﬁ%ﬁﬁﬁ e {ERRURE o pl e o MTH“FF‘ (fL™
[l o~ B R e J\Fﬂ.gjﬁ JHIE8[F) (Daniel C. Dennett)
S B S R OFN FT ) PO R T A R F[Fb HE
KBRS > (YR R RPVEE AT SRR I 2 (R
ﬁ”%'TUfJT 38

5B T
P bk
(R CRID ot e

KV EN - 2 %37‘ ’ﬁi s YRk PR [ERLES
e «,:F[![]E[Jj' F@%‘?E[E"wﬂr FITgR - }Ljﬁnw/\;ﬁj i Y
Ff'ﬁlr‘f“{ﬁj’” °

=. XXM (interformation ) / XWX ( interform )

_-Ell

ﬁ@m; IR 548 PR T AP (P

"F“[;‘E %’%gﬁ%‘ﬁﬁ‘?ﬁip @E‘f[ 2 f\[rﬁ: T?HF”%%\*
S BERE TS 0 (4 RIS B BB R
[lURERg S 4 ’F l]’f:lﬁ%?E'F'LjFJIE'W*“ » SRR 2 4 €
%Uﬁ FIR SR B TR B A S )0 AR R IR A (RS - JY
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o IS TR RSS2 T Wl B %gﬁ%?aﬂjﬁr IR
(form of expression) - I'|™ I&]F'ﬂ}[%jj Jjﬂrﬁjﬁiiﬁlwﬂ (% 55 F7
BURE s ik [ BB VLR S R TR+ FRREDS
I’EE‘E-IW’IJE@%F—:% o
#ija%“@ﬁ 'm;/q“ SR EA fOE  FH FOEE

P S| ED ¢ 1R AR P A T Oy
[Eo —:JB"‘EL?% & 0 TH IR E | R 2 (Gonzalo Frasca ) s »
[*BEJ (HUp /i) (“Simulation 1017) — ¥ 56l 1 TR | ey
ORI PHRRIT S - 2 R T RS, (20020) -
ST T T B (o E T T R R G 5
IR AT (3 PG £ @ 770 o FILRL > R 20 SRS Ty
FETYZS VRN & 2 BRI O RS SRR RIS - 770
LRI BN PR AL T ST
AP gl;— Eﬁ—ila]"%l]g[rl/~ : ['Elf’{lﬁ'[fjﬁnff?ﬁ;i}ai}‘::; F{f;,f{ﬁgg\%
FYF S B WYI:E&FE‘FH% FPIRTHVER PSR | N 2R 4 BV Y
TP £ y PNV D B A - PR R
PR, B9 Tt ORI | “ﬂw@w%w T TR (textual
“Adventure”) 4 p [l [ Py e h= Fij M B R A
FFHQI’?VE'P o PHAERETHREIS M T ﬁ’gﬁr”‘g@@ + Rl
o (RAAE) [RHRL=T - NI E fdﬁ%‘ﬁﬂrﬁtfﬁfugﬂ[igw gl
PR T AR R PSS R
}?fﬁuﬁ%‘ﬁﬂ* o |‘EF'J%IEF%H., LV > =% (interTEXTuality ) iy
MR = T v o BRI T (R A R G g
Bl o D 0T P SRS g L (James Joyce) (AT
%) (Ulysses) [l it 35 Fofio (%) (Odyssey)
Intertextuality f1fi9 text — & 524 B (5t - JIURL - 2 ¥ o
PRI FIJ@*ijd’;'ﬁJla}Hrﬁ—ruﬁJ CFri=tEposy]) (“Carving in
possibilities” ) A1 (X HE )42 ) (“Kabul Kaboom”) - fi|~ “ﬂlﬁ
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%’?ﬁ%?éf‘él S AT EHEE Y S5 4 (2010.03) 1]
PSSRV ROS o e IR R e g PJ?}' Y
¥ ffj]zli%ajd;;ﬁ“pqgg o
RIS PR RO (il (ERRBERIT] - T W -
RS R R R AT - e W 2 IR AR
* G Ay (‘efﬁ#,g > g TR S L) (Microsoft Flight
Simulator )~ UPFFVE ZHAY (75 o YIER AN W B T RIS [E'
ﬁ'gj;;k;g TSR LRV [ - SPTRGBRRVAERN - T2 SYET)Y
o e AR A ( ET A= A’ P& = SR F S R pe - %‘glﬁ/:hpjl‘plfl{ » B ]rEl
( Dan Waber ) iy ( #i$h) (“argument” )L—;E_:Lﬂﬁiﬁiﬁh [ 4)
AERLETOE (54 - I'Ei%l'[ﬁ‘?ﬁi' P Pt e T5eL o It M
(RIS & 3R RASHERPE = I (T ) [ Fr )
FIARL o T oG PR LAT A 87 1 OABURET B =gl Dl
fufE fﬁfF'JiE”}?E'Ji‘_%%JF USRI B © T TS > AR
[l 5~ FI é"ﬁﬂ* FIRE CRIFD > RO 3 F v 3
B RER R 'Eljﬁ—i — AR xﬁW i IS [Fil
Ejjﬁ iEcRNEs 'Hﬂ' PR (AT & RO = e b [l e B
ROTE R PIFINEEr o e R IR TR 5 A TR R SR iy
Fip P PR R LI e Al e By R TR - B
@F‘fjﬁﬁﬁi‘ﬁ\iﬁwiﬁfﬁ@ Eﬁﬁ,ﬂ ST ﬁﬁb*ﬁ'j‘?@%ﬁiﬁﬂ
UG o 1) TFIF S (Cre-representation” ) 7 s L At
ERRY A NTREF R [ R S B 0 FIF xﬁ R - R
**HEJE LRIV | FHEEGEA ﬁﬂﬁ“ﬁ{?’ = nﬁﬁﬁr’i CRUFY) A
PR R TSP S for sk - RS P16~ & O pd) -
;l@;f B A ﬂgﬁﬁz #%F!, (“rupturing the page” ) T»ﬁl_ <Jg°*iz hd )
KPS PRV BIRGRRT = i F o DAy oh e A sl et
w¢%3%@¢%%’ﬁ?ﬁﬁ%@ﬁ%@ﬂﬁﬁwwﬁwﬁ@
BN pussE “"’FE[F*[ » PNIFEES TR A xﬁlﬁ%ﬁt HJF'F@' Fpy



20
%@@ﬁw7ﬁﬁiaﬁﬁﬁﬁﬁ@@w*#ﬁm%w,E@ﬁ

ﬁ@%ﬁ%@ UL A ) R RO T
il > PN RERH] AR R TREVE I -

sl

argument

- O

argument

Bl 4-1,4-2 #iFf b o $hin3ta 44783, F yes fono
YT%#E]E#—#J——’Z\‘&QZ@O

PR Z5 ME - Wl = v R gl o £ 4 (Deena
Larsen) (frfefbfagl) U e IR G A~ - S
FFE ﬁﬁlﬁg’@ﬁﬁfjf{ 0 S RRIPUR AR [ i e
AR (I 50 BT WAsP2 gl - (PR [ B i
e

T (BALZR) B, B-RNNFHRA, AREE , ¥ F2EFAFE&EIRL
SRFEEM TREIEMRL ( “recombinant flux” ) o
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Bz A RREEh Y S5 4 (2010.08) Tl

I saw precisely
what the stone was
meant to be.

L
You are confident you
chiselled out the one

-

perfection from the many.

Bl 5-1,5-2,5-3,5-4 B & oA W (0 S F e i
HFOPEMSEZ BRI DR

a8 SR fige TR A55E) Tty el ] Cliteral simulation ) -
T Y M0 PR TG T B T 40 BT (symbolic
simulation) « 7 Uil 73 T SR 13 25— SRR ¢
CIT 2R EE]  [NRL SRS ] PIpvE] oL i -

AR S D BE T Y i o

(1 saw precisely what the stone was meant to be. )

ik R KA BB EN - BRE o
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('You are confident you chiselled out the one perfection from

the many. )

TEGEE TR SRR AV T EE A
Kt ﬁ'%%fé%ﬁ o PIHERLE |~ B R EH AR - (MR TIRLT
R RS o T S TR R A TR
VF I P S IR e R (R
R e R i s TR S e e e S E Al I s T
AR

Eb RIS A YA PR G R 2SI P 2L
F'gﬁf%ﬁl'ﬁipﬁ#[ (RIAEET 8 ) Flafd- % e O & e — Hiff o
S IS R ,;cgﬁz}dqﬁﬁm%ﬂw?ﬁﬂrﬁ (Taliban) - f{f'
K E@%Eﬁ?}iﬁﬁ%?ﬁ"ﬁﬁé’i’m =& (Al Quaeda) - ™ 7HAFEI Y £h o
S [ ST iy > PN S PR S SR
BRI EE F OO T 8 o pIS A o R S A
e N e s (A e T T E
SRR Gt o N T e R G T
= R SRR BGOSR T N (R
%) [RLE RO 2 TR N F S S SRR B 4
S G AU e I o R
PR S [l 1 AR [0 < iy~ LK 3
B ST R E g S S R - i
T ARIEEEE L (6D o dphl [H5e S m T IS
PUERRE (P 1o 5ok 2 e pOTHE 1 o B! f Rt
FI e Sl Ty PURVRL > Sl B OB A T 1L
BopufEE Jﬁ,?ﬁ o DAIEI R e P8 PSPy SV o
< TSN AT S R S SRR IR B
PRI o R L2 S MRS R ER e o (R
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%’vﬁ%i_i%il AV EIRE Y 5454 (2010.03) Tfil

3 T R DR R G L = §E g [ R e
BEEVRRRLR S« e $80 5 IR R T F | R (3 il vkl s
7 PREEG BT RLURATRR o [ pRLER R AR
<Tﬁ§‘£u~l\‘> (“Guernica”) - iﬁﬂjﬁﬁl%%}ﬁlﬁéﬁ"l?ﬁ LIRS
FORFELCEAS B F AR I POUTR Y, - R PR Pt - 1R 2
R o far ~ FWER R NN T E (S0 (| 7)) BIATERTF HER S
[ TS PSR > PSR LY 5 = SRR - R e
BTERIRUE R [ 20 1 a8 R LA o R (e
CEE TR ) o BRSO3 T PR (WS [ [
LRG> e R SRS S e
(RASLRETT B o M F | SRR & R[5 HLAE i) =0 ol s o
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Bl 6-1,6-2 FE Fhod A T o A4 A LR O F B e

rwv

B 7-1,7-2 HiF(FFERLF) ZIFA R AHIN

=

AR e (S T F[%ﬁﬁﬁ - RS pAE
FUSHAMSHREARRYRG - (95 (7 S50 S BRI oA 12S M
S A BRI

RS
- -
(i) (T (R Ot i) ORG YR
CR et po 6
B )

., BFHZMAEH

WS PSR A (program ) ST ARSI A F 7R
"= (procedure ) 7~ SLFIYIUET > FlikL > % (procedurality )
Y ESHRROAS SR T - TR Y Eﬁrpmﬁ't%' - URE NS i
B PR PP [ A BRI T SR R R
TP RLR R AR YR miﬂJ??@% (SELREREN
(1997: 71-72) = p3gf » BAMTE 5 [HPRFH 7 A SpLp]
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ﬁvﬁ%ﬂ DA PR 9L S5 A (2010.08) T
Y (neutral ) - FYEIAHHE-F §EI| t"gﬁ“ﬂﬁ]ﬂﬂg JES/ISEY SN
R SR (1997 72) - g il BEIRITRI IE'“‘”’?@‘?FQJ%&*E
AL FER BB [ - RO w%z
ﬂj (lan Bogost) (FHH- J[I <7J4) (*“Procedural Literacy”) —
s - 2 %@HﬁWﬁﬁm@#ﬁOEH@ﬁs%%r%ﬂ%
ﬁ«mwmwmwviﬁifﬁﬂiﬂw gl TR
Joy (2005: 32) - (pra IR IR ORI Fgf[f <
I Pl RS ORI SR o AR RIS IR
i TEEE ;Q?F%“{u_ (reconfigure ) L7 @ GA I - I'] Ips
AP IR > S BFORRIRE T RIS SR TR R > R A
(2005:32) > b9t » ]’*'J*Ul?t@! " SEL A AR i (basic building
blocks ) ik i s £ H e » BERBEIRIOIAEY i R T
;‘EDFJ"} , (2005:36) - [F[Jﬁiri()j:ﬂ; » FL SR (Michael Mateas )
FORRT e dfiat TR SR S PIBERPESY - TORLE RS R
ARG IR % [ RLARS (] R 5 5
= ﬂ‘gj&ﬁ g g~ (2005: 102) iﬁf[ﬁ'léii?iggﬁﬁ'{m%ﬂﬁ%
M) PRI B PO B o B (DR S O R
A2k (“procedural rhetoric™) i > ,EL?‘F’[ e ]
i EIBUIR e . wﬂj}ﬁﬁh HHEE TR I WA AR |
lﬁ%@ ':Eﬁir ff F’?ﬂ[ﬁgﬁ J;fgjffjﬂfg"gj (2007:3) - IEIFF
SR %55? P {PAAERE » Z 1= A AUE A |
SIS E IR - WIS PR RNy B
Fl@:ﬁﬁui*ﬁﬁ’l‘iﬁﬁﬁ& » VBT ES  T [RURLR T Y S
7 > g FL_FTJP i °

8 REET MA (Nancy Kaplan ) 35k TE7XARRMEEN  ( “e-literacy” ) HY
BE , SRS R RS HMRFTRRORAEIZERE , AR —ZEFTH
MABERRZE, AR NERER AFMoBIFRRm "EFR
BED. , AIRBEFNATHELFTRNEBEE — LM , THUERN
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AR R T R ER e R S ke K A e P T P
(R J?ZWE““E‘WH F GG S 2 Y - R
SUAYRUR Y U A WS ER A A T (inner procedure ) A1t TR AR
5 (outer procedure ) o [ |7 A b S H SRR 1T O
FHPEZE TR [y 9t PR RS 3 P PR G
R T e e ST ATAINRH I‘Pﬁi?aq_}%wi/['lﬁiﬂ 2]
[] > ghee AR > SRR ORGSR [P A I P © TR
‘ph ( Andrew C. Bulhak) <1&I§I[J~F—Fu?@ &) (“Postmodernism
Generator” ) fl— ffd = JRI) A B = = =0 F[J[":’f’{

Ao bR IEI“J???EJ* praseg 2R FIEE?TE*J?%JE‘;
En Pﬁw CEPEESE | TV SRS R R s
raﬁ,%?i/ ([ SRRl ﬂ[ﬁﬂmw B3 @%:{_ﬁfé = f[|{,[J§Z[§FIJ
P TRl - <I&IF‘|* i EAS) ”'#ff@hﬁlﬁwh’gr il
iy R T f*w I PRI SR > R U
R [y = RLAEHR- (parody ) g RERFET R ol LR T ]
l‘mﬁi‘ “J*E’i» AR EEE mE' 53' ACRE -5 il el
l’ﬁpﬁ‘fsﬁ R A F I T W . F['h‘ T A Y| jﬁ! E‘[J%IEI
BT [ﬁj%ﬁfﬁf{%} s o THEJEHE‘Fj (C. T. Blunt) <|3§_?]%¥;§,“H?TF>
(“Random Verse Lab”) * L3 4 & &A% » fj;l%]égl@ | A
g PR A APREEEE R R bﬂﬁﬁﬂh‘ﬁﬂ Pt A&
B P PR AT 2 L PO TPRL > S (S R T
e %gdfh”:gl* o T I FGFIRUR P A AR A e B fROA
%F‘UF‘J@ ’ ?\Zﬁféf?‘*l'ﬁlg'ﬁﬁ‘if?@ﬁﬁﬁq I'S}Ifjf‘,,“ «Fﬁ{ R
e

B HRBISANWER  MREEBUXEANZRORE , TEEFME. #
BYNEFNARAELEETHERFRAESD , EEEEARERMRAIIR
X AFRER
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IR LG
|

CEHEFYERE)  (BESEF) D
(v ORSERD

(T s BRI 2 AR (Y SRR 1)
( Electronic Literature Collection, Vol. 1) » 7~ ﬂFF[f s (H]
B0 DBEPE o PR T 2 P 9 A
CHTBR AR (FRIRI o BERLT 1900 T S I - R
T SR S, » FRORLKY & B B s e b
R IO » POELD SRR R B 41 R
) (TR R SR AL O] R £
FUEL iﬁ*ﬁ'@%@ , g’L§§7\~k o YPifL > <<~F%—f:g'zv 38,‘5#[;% DN Es
g7 (SR ) R ﬂ*f—fﬁ' ?}aﬂgﬁjﬁ » UEEE T[RRI o

= 1= ( Robert Zubek) Y (o7 = B i > ( “Breakup
Conversation” ) I &&%F° <<%’=*4 VEER T ) > B -(fr (Joseph
Weizenbaum ) ( (%75 ) (* ‘Eliza” ) ¥l quﬂ b 25158 | (Electronic
Literature Organization) ; “Fﬁj*ﬁ‘?’? 32 B A jﬁl & ?{’ﬁtﬂ FEEERS
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